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Have you heard of the recently-
released documentary "At Berkeley? It 
i s  t h e c r i t i c a l l y a c c l a i m e d 
documentary, directed by Frederick 
Wiseman, about the campus and its 
role in public higher education.

It suggests  that the disinvestment by 
the State of California, though a 
hardship, has not derailed Berkeley 
from the pursuit of its public mission. 

This  is  no “Fast Times at Ridgemont 
High”, the iconic 80s college movie, 
But times are fast at Berkeley as well.

As Frederick Wiseman would say: 
”Berkeley is  really the face of modern 
America”. So in this issue, we will 
explore some of the facets of the UC 
Berkeley alumni community.

We will speak to an alumnus who 
started his  own fundraiser for the 
victims  of typhoon Hayian, and an 
alumna who is  giving lectures  to 
journalism students  on a  topic close to 
her heart: journalism and emotions.

We will learn about French filmmaker 
Albert Capellani in the words of his 
great-granddaughter. Rediscovered by 
film historians, this  major director-
s c re e n w r i t e r d i r e c t e d s c re e n 
adaptations  in the early 20th century, 
both in France and the US.

We will present an indie film project 
which has ramifications in Berkeley: 
the screen adaptation based on the 
best-selling novel of Israeli author A.B 
Yeoshua. He who, coincidentally, gave 
lectures  on comparative literature at 
UC Berkeley...

As always, our Vox Berkeley section  
will sport new faces and our Bear in 
Mind section will give updates  on 
academic programs at UC Berkeley (in 
this  instance, the LLM professional 
track).

Lastly, we will explore the concept, 
and practice, of pilgrimage with guest 
author David Downie: “Paris  to the 
Pyrénées: a Skeptic Walks the Way of 
Saint James”.

Claire Chabat
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Until very recently,  Albert Capellani was 
barely mentioned in film history although 
he was one of the greatest filmmakers of 
his time on both sides of the Atlantic.

The Bologna Film Festivals in 2010 and 
2011 played a major role in the rediscovery 
and the renewed interest in his work and 
contribution to the film industry. Since 
then, books and articles on Albert 
Capellani have been published, DVDs 
containing cinematographic masterpieces 
have been released, and a documentary 
has been broadcasted. 

The Cinémathèque Française made in 
March 2013  a retrospective on Albert 
Capellani, which was critically praised. This 
craze for Albert Capellani is widely due to 
the tenacity and dedication of my father, 
Bernard-Basset Capellani.

His Career In France
Albert Capellani’s  career in France as 
filmmaker started in 1905 at the Pathé 
Company.  He directed fairy ta les, 
comedies and costume and historical 
dramas.

In 1908, he was appointed artistic director 
of a newly created subsidiary of the Pathé 
Company, the Société Cinématographique 
des  Auteurs  et Gens  de Lettres  (“SCAGL”), 
the aim of which was to adapt for the 
screen prestigious French literary works. 
As such, he supervised and advised many 
directors and directed himself numerous 
short films. 

He became the precursor of the feature 
length film with Notre-Dame de Paris,  Le 
Courrier de Lyon  and Les  Mystères  de 
Paris.  In 1912, he adapted Hugo’s 
masterpiece, Les  Misérables, starring 
Mistinguett, in a 3,445 meters feature in 
four parts. This feature, recognized as a 
masterpiece,  made the Pathé Company 
and its director famous. 

In 1913, he shot Le Nabab  and then 
Germinal,  based on the novel by Emile 
Zola. This masterly picture, almost 
documentary in style, was shot in the 
Auchel mines with the participation of the 
miners  themselves. He went on adapting 

literary works such as La Glu and Le 
Chevalier de Maison-Rouge. I
In 1914, he made Quatre-vingt-treize 
based on Victor Hugo’s epic novel about 
the civil war in Vendée during the French 
Revolution.

The war paralyzed completely Pathé’s 
p roduct ion . A lber t Cape l lan i was 
mobilized, then discharged because of his 
diabetes. Capellani decided to cross the 
Atlantic and to try his luck in the American 
film industry, then in rapid growth. A group 
of French filmmakers such as Maurice 
Tourneur and Emile Chautard, operators 
and set designers were already working in 
America. 

His Career In The U.S.
As Les  Misérables  and Germinal had both 
been hits in America, Albert Capellani was 
already famous when he arrived in New 
York in 1915. He joined the World Film 
Corporation based in Fort Lee, headed by 
William A. Brady, where he directed 
successful adaptations such as Camille 
and La Vie de Bohème. Subsequently, he 
became general director of the Clara 

Portrait Of Albert Capellani: A Pioneer 
Filmmaker Rediscovered

Alumna Patricia Basset is the great-granddaughter of Albert Capellani, a 
major film director and screenwriter of the silent era who worked, in the 
early 20th century, on both sides of the Atlantic. Albert Capellani made a 
name in film industry by directing films based on classic novels, including 
the screen adaptation of Emile Zola’s Germinal. Patricia writes about his 
career, the recognition of his place in cinema history and how his 
spectacular pieces featured film movie stars (such as Mistinguett in 
France) along with real life French miners or hundreds of Chinese extras...
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Albert Capellani...in Books

A l b e r t C a p e l l a n i , c i n é a s t e d u 
romanesque, written by Christine 
Leteux with a foreword by Kevin 
Brownlow, Edition La tour verte, 2013

Albert Capellani, De Vincennes  à Fort 
Lee,  under the direction of Jean A.  Gili 
et Éric Le Roy, special issue of the 
journal 1895, AFRHC, 2013
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Kimball Young Fi lm Corporation in 
Hollywood, headed by Lewis J. Selznick.

After a short stay at the Mutual Film 
Corporation, he joined the Metro Pictures 
Corporation where he produced an 
adaptation of Edith Wharton’s The House 
of Mirth. 

There he also worked on a series of three 
films, starring the great stage actress Alla 
Nazimova, with the famous screenwriter 
June Mathis: “Out of the Fog”, “Eye for 
Eye” and “The Red Lantern” (based on 
Edith Wherry’s novel), a spectacular film 
with eight hundred Chinese extras. These 
fi lms made Al la Nazimova one of 
Hollywood’s brightest stars.

Wishing to remain independent,  Albert 
Capellani left Metro Pictures in 1919, 
bought the Solax studios in Fort Lee and 
created the Albert Capellani Productions. 
However,  the studios were shortly 
thereafter destroyed by the fire.

Consequently, he signed up provisionally 
with the distributor Robertson-Cole in 
1920. Then, he decided to sign a contract 
with Cosmopolitan Production, a company 
belonging to the press tycoon William 
Randolph Hearst, in which he directed 
several movies  including “Sisters” and “The 
Young Diana”, his last movie, in 1922.

His Return to France
He decided to come back to France. 
French cinema was  in upheaval following 
the war. After eight years  abroad, Albert 
Capellani was almost forgotten. The 
production methods in France were very 
different from the American ones. The star 
system, he had used so successfully in 
America, was not recognized in France. 

Albert Capellani felt out of place. He tried 
in vain to launch a Franco-American 
production and worked on several projects 
that never materialized. Realizing his 
failure,  he wished to go back to America. 
But, during his last few years, his health 
failed him. He died in 1931 aged 57 as a 
result of his diabetes.

Albert Capellani directed more than one 
hundred films in France from 1905 to 1914 
and around thirty films  in the United States 
f rom 1915 to 1922. The cur rent 
filmography and biography of Albert 

Capellani are not exhaustive and will be 
modified, as forthcoming research will 
provide new information. 

He now appears as  one of the main 
French filmmakers of the silent era. Certain 
o f h i s fi l m s a r e c o n s i d e r e d a s 
masterpieces. His career in the United 
States, still little-known, compares in 
importance with his French career for its 
influence on American film.

Patricia Basset
Boalt Alumna ’05

Case Handler at the French Competition 
Authority

Albert Capellani...in DVDs

Boxset Albert Capellani (including  4 
DVD and a booklet), Pathé

Boxset Albert Capellani, Un cinema di 
grandeur 1905-1911 (including 1 DVD 
and a booklet from Mariann Lewinsky), 
Cinemateca di Bologna

The Red Lantern, Nazimova and the 
Boxer Rebellion, Stef Frank (the book 
includes the DVD of The Red Lantern), 
Cinematek (Cinémathèque royale de 
Belgique)

Albert Capellani,  Des  deux côtés  de 
l'Atlantique (1874-1931), 2012, 52 min, 
documentary realized by Hubert 
Niogret, shown by the Scam on 
December 18, 2012 and broadcasted 
on Ciné+ Classic on January 31, 
February 4 and 6, 2013
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“In 1919, Albert Capellani 

was one of the main directors in 

the American film industry”

Still from The Hunchback of Notre Dame  - Cinémathèque Française 



How did your film companies (Jack of 
Hearts Productions and Eons Creative) 
come into being?
I formed Jack of Hearts  Productions  in 
1992, after working for two years in NYC 
for a filmmaker named Larry Fessenden 
and his company Glass Eye Pix, to 
produce an experimental short film called 
Chronicle of War in F-Sharp. Both 
names… the company and the film… are 
derived from Bob Dylan songs : “There is 
no actor anywhere, better than the Jack of 
Hearts” is a lyric from the song “Lily, 
Rosemary, and the Jack of Hearts” that I 
always loved.

One day, while shuffling a deck of cards at 
a party around that time I was approached 
by a girl who asked my name, I didn’t 
respond immediately, but spread the cards 
on the table, face down, and started 
turning over cards randomly, one at a time, 
the Jack of Diamonds, the Jack of 
Spades, the Jack of Clubs… and I thought 
of that song, so I answered, I am the “Jack 
of Hearts.” Eons Creative was established 
years later,  in 2011, when my wife and I 
decided to start a company that would be 
an umbrella for all of our various creative 
interests.

The feature film which you are 
producing is set in the Redwood forest 
area of Berkeley. Why this choice?
The choice to set the film in Berkeley was 
not my choice, however it was a pleasant 
coincidence.  The film is based on the early 
novel A LATE DIVORCE by A. B. 
Yehoshua, a highly respected Israeli  author 
who, in 2013,  garnered France’s 
prestigious Prix Médicis  Foreign Language 
L i terary Award for h is novel THE 
RETROSPECTIVE. 

At first, I aimed to set the film in Israel, 
where the story took place, but to shoot it 
with internationally recognized talent and in 
English.  For two reasons, Yehoshua 
proposed a resetting of the story in the 
United States:  One, it would be unnatural 
to shoot a film in English in Israel for the 
international market and two, at the time of 
the novel’s publication (in 1984), there was 
a growing concern in Israel about the 
phenomenon known as the Diaspora.

But today the trend has been reversed to a 
large degree and many Diaspora Jews  are 
making Aliyah,  or a return to Israel as the 
Jewish homeland. The suggestion followed 
to flip the direction of the story and center 
the drama around a Jewish American 
family whose patriarch returns  from Israel 
to get a divorce. My first thought was to 
set the family in New York State, along the 
Hudson Valley between Albany and New 
York City… 

It was the writer of the screenplay, 
Sebastian Taylor, who I knew from New 
York but now lives  in Los Angeles, who set 
the film in the Redwood forest area of 
Berkeley, CA. This setting is a coincidence 

because in 1994 I flew to Berkeley to meet 
with Yehoshua and secure the option to 
the book;  at the time he was a guest 
speake r, de l i v e r i ng a l ec tu re on 
comparative literature to the English 
Department at the University of California 
at Berkeley.

What is the novel  A LATE DIVORCE 
about?
The story is about a father of three grown-
up children who returns to Israel to get a 
divorce after a three-year self-exile 
because his new, younger, lover is awaiting 
him, pregnant, in Chicago; the narration is 
handled in turn by each participant in the 
drama as events grow increasingly intense, 
coming to a head at the traditional family 
gathering on Passover.

The name of your film company Eons 
Creative evokes timeless and timely 
fi lms. Where do you feel your 
production of A LATE DIVORCE will 
fall?
A LATE DIVORCE is both “timeless” and 
“timely”. I believe everything creative is 
both timeless and timely for the simple 
reason that everything is  created in the 
context of a particular time – someone has 
to be inspired to create something – and 
that, assuming the creation itself exists 
decades, centuries,  millennia, or even eons 
from now, the people experiencing the 
“creation” will learn something about the 
past and the people, thus “timeless”. 

A LATE DIVORCE is about family dynamics 
and there will always be the concept of 
family, even if it is different than ours  today, 
and therefore, there will always be family 
drama.

Interview With... Michael D Ellenbogen: 
Berkeley as a Film Set
Film producer Michael D Ellenbogen, and his producing partner Denis 
Bieber of Bieber Entertainment Enterprises, have set their sights on 
shooting a film in Berkeley in 2014. How did it all start? Right here in 
Berkeley, where he met Israeli best-seller author A. B. Yeoshua, who was 
at the time a guest speaker at the school giving a lecture on comparative 
literature in the English department at UC Berkeley...Together they 
embarked on the project of adapting A. B. Yeoshua award-winning novel 
A LATE DIVORCE, a satirical and poignant family drama with dark 
comedic undertones.
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A.B. Yehoshua  has been a guest 
speaker in  the comparative literature 
department at UC Berkeley on several 
occasions. Do you envisage any 
spec ia l  even t a t Berke ley fo r 
promoting the film?
I would like to think that there would be a 
special screening event in Berkeley that 
ties in with the University. Moreover, there 
would be a strong connection between 
Yehoshua and the English Department, so 
having him speak makes sense to me – 
something that can be broadcast live on 
the internet and be interactive would be a 
great plan.

You produced a  very special  cooking 
show this year. Tell  us more about The 
HotChocolate™ Society's Culinary 
Awards & Oscar Party.
The HotChocolate™ Society is an event 
based organization I’ve been pushing 
along since 2006, first as a means to 
connect with people globally to share 
secrets  about making the best hot 
chocolate from scratch…then it became a 
social event around the broadcast of the 
Academy Awards and the Super Bowl (that 
was called HotChocolate™ Bowl). 

For the past few years  I have grown a 
culinary awards  program at the Oscar® 
event whereby chefs compete for Best 
Savory and Best Sweet Bite Awards – 
chocolate must be one of the ingredients. 
Currently we are editing the first pilots for a 
web based media channel devoted to this 
effort.

You also put together a Summer Ball in 
the style of British TV Series “Downton 
Abbey”. How did this idea develop?
My wife and I are living in Manchester, 
Vermont and our company Eons Creative 
became the “go-to” company over the 
past year for non-profit organizations 

wishing to hold a “Downton Abbey” 
inspired fundraising event. 

We produced one for Vermont Public 
Television that was held over the first 
weekend of the year in Burlington.  And 
then we were asked to help with an event 
for Green Mountain Academy for Lifelong 
Learning in Manchester,  Vermont, this past 
summer. 

The spark that started this  run was actually 
The HotChocolate™ Society’s Oscar Party 
held in Manchester in February 2012.

If (hypothetically) you had a chance to 
set the Summer Ball  in Berkeley, which 
TV series would you pick?
That’s  a great question… maybe “Lost”, 
“Deadwood”, or a Berkeley version of 
“Dexter”. Whatever the theme, I am certain 
we would find a way to make the 
experience locally relevant,  fun,  timely and 
timeless.

As a film producer, you have traveled 
to Berkeley and Paris. Were you struck 
by any similarities between the two 
cities?
I was only once in Paris for 36 hours 
following a trip to the Cannes Film Festival 
in 1998, late May,  and once in Berkeley for 
3 days in 2004, late November.

One similarity is the cool, mist-like rain. 
After having dinner with some friends at a 
Vietnamese restaurant somewhere not far 
from the 6th in Paris I walked up Boulevard 
Raspail  smoking a Cuban cigar, acquired 
at a yacht party the last night of the 
festival, in a soft, Parisian rain – One night, 
six years later, I was walking through a 
similar rain at UC Berkeley after hearing 
Yehoshua speak, on the way to a nearby 
café.

Independent films have been in a  state 
of flux. Are there any sensibilities that 
strike you as unique to West Coast 
cinema?
On this subject I am no expert – I do watch 
a lot of movies  and more and more long 
form series from both coasts as  well  as a 
few places in between and many more 
beyond borders.  Once, long ago, I did 
have an opinion that went something like 
this  – East Coast films, West Coast 
movies…East Coast films looked inside 
people and were more personal, more 
emotional and West Coast movies started 
out very laid back, then, the characters 
were thrown into a dramatic situation, 
made some really bad choices, held on for 
dear life as all hell broke loose, then 
crawled, usually bleeding, across the finish 
line, to The End where they could once 
again be “laid back” if they were lucky, or 
dead, if they were not.  Disclaimer:  I am a 
New Yorker.

Les Gens de Berkeley inherited (in it's 
imagination) a small  town picture 
house. What features should we put 
on the opening night's bill?
“Wings of Desire”, “Stranger Than 
Paradise”, “400 Blows”,  “Il Gattopardo”, “8 
½”, “Amores Perros”, “Blade Runner”, 
“The Fifth Element”,  “Raising Arizona”, 
“Zoolander”.

Claire Chabat
Boalt Exchange Student ’05

Magazine Editor & Senior Writer
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“It would be a great way to 

say “Thank you” to the Berkeley 

community that helped us while 

shooting on location.”

Connect with Team A Late Divorce @

www.alatedivorce.com
www.facebook.com/alatedivorce

A.B. Yehoshua - Photography by Leonardo Céndamo

http://www.alatedivorce.com/
http://www.alatedivorce.com/
http://www.facebook.com/alatedivorce
http://www.facebook.com/alatedivorce


At the Institut Français de Presse
Stefania had always wanted to be a 
journalist and she had long nurtured a 
strong interest in social issues. This much 
she knew when she first pursued a Master 
II in Madrid on Aztec history and then 
studied journalism at the Institut Français 
de Presse (IFP), a leading school of 
journalism based in Paris.

Stefania also worked hard learning the 
ropes of journalism through various 
internships  at Le Monde, Le Figaro, France 
2, Ulysse and Elle.  She then landed a job 
she loved as a journalist for the cultural 
and historical television program «Des 
Racines et des Ailes». 

But her dream was to study in the USA 
and so she enrolled as a Visiting Scholar at 
the UC Berkeley Graduate School of 
Journalism with the help of the IFP, her 
former university. That is  the beginning of 
Stefania’s  life-changing experience at UC 
Berkeley… 

At the UC Berkeley Graduate School  of 
Journalism
The curriculum at the School of Journalism 
is  grounded in the Bay Area so Stefania 
signed up for the famed Mission district, 
which granted her the mentorship of Lydia 

Chavez, a seasoned journalist and editor-
in-chief of Mission Loc@l. 

Thanks to strong personal relationships 
with mentors and students  alike, Stefania 
even managed to extend her stay at UC 
Berkeley from 3 months to one year. 

That was all  the time she needed to 
discover a whole new world of teaching 
methods: whereas teachers at the IFP 
would teach how to write for a particular 
publication – i.e., the major publications 
(Libé,  Le Monde, etc.), teachers  at the 
School of Journalism would encourage 
students to find their own voice, style of 
writing and purpose in journalism. 

Not to mention she enjoyed the fact that 
the studentship was so diverse, with 
classmates coming from all walks of life, 
including an employee of a fashion shop in 
LA, a fireman and a DJ. 

At The New York Times
Thanks to UC Berkeley’s strong network 
and hard work, Stefania got herself a 5-
month internship as a journalist at Time 
Magazine in 2009, and then at The New 
York Times in February 2010 for seven 
months. 

When the New York Times offered to send 
her back to Europe as one of their 
freelance correspondents  for the EU, 
Stefania packed her stuff and went back to 
her home town: Paris. 

S t e f a n i a r a p i d l y l o v e d h e r n e w 
assignments as a correspondent as it 
allowed her to  work on current affairs such 
as the European crisis,  sex trafficking in 
Spain or the Pope election. 

As recently as last August, Stefania 
traveled to Senegal to do research on 
women coping with the death of husbands 
or sons trying to cross the Atlantic Ocean. 
This  project was funded by the French -
American Foundation, which awarded 
Stefania a scholarship in June 2013. 

Back to UC Berkeley
One time recently,  Stefania and her mentor 
Lydia discussed the possibility of teaching 
a course at UC Berkeley School of 
Journalism. Stefania proposed a subject at 
the intersection of journal ism and 
emotions. 

Having carte blanche, she designed the 
course on the premise that some (not all) 
journalists tend to be emotionally detached 
from the people and stories they report on. 
Simply put, journalists  deal with people’s 
deepest feelings and thoughts so how do 
they feel about that? 

What’s more, Stefania has  plans for 2014 
involving her mentor, Mimi Chakarova, at 
UC Berkeley School of Journalism. A 
documentary, the subject of which is still  a 
secret.

Early morning at a café in Paris, a smiling thirty-one year old alumna is 
sipping coffee at a sunbathed table overlooking Place de la République. 
Meet Stefania Rousselle, video journalist and UCB Visiting Scholar 2009. 
How do people know they have studied at  the Graduate School of 
Journalism ? When they work hard and play hard…around the clock. At 
least that is what we guessed from hearing Stefania’s anecdote about this 
one time when she was working with UCB classmates on an assignment 
due for the next morning and they threw a surprise dance party at 4am…

Portrait Of Alumna...Stefania Rousselle
vo
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Claire Chabat
Boalt Exchange Student ’05

Magazine Editor & Senior Writer
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How did the Cal Alumni in  Arts & 
Entertainment Club come into being?
After graduating,  I came back to L.A. My 
parents are musicians and I grew up 
playing in bands and went to art school 
before going to Cal.  My alumni friends 
asked me for contacts. I came up with the 
idea to throw a party and just invite all of 
them. It has grown on its own from 12 
people at the first party to more than 600 
members today.

The club's title covers both "the arts" 
and "entertainment". Where do you 
feel the distinction falls?
Well, my whole motivation is  to bring the 
kind of interesting intelligent art I enjoyed in 
France to Hollywood. So I figured the best 
way would be to connect all of the brilliant 
people who went to Cal to collaborate. 
Film and music are arts but I also wanted 
to include art (painting, performance, 
sculpture, design architecture, etc.). 

With writers and media people, we can all 
help elevate art and entertainment 
together. Most of the smartest, most 
influential, and cutting edge people in the 
industry also went to Cal. Is it a 
coincidence? I don't think so.

The Club's literary anthology "When I 
was there: Life At Berkeley" covers 50 
years of alumni experiences. Were you 
struck by any similarities spanning the 
decades?
The names and places were all the same, 
and many of the adventures since the 60s 
are the same today. Many I cannot mention 
here...

The Club has run successful  events 
ranging from book publishing and film 
fest ivals to actors and writers 
showcases. What's next?
The two most difficult, and brilliant, art 
forms are music and visual art (painting, 
sculpture, design, architecture). I have 
been putting together both an amazing live 
music concert and an art exhibition for the 
past year or so. It is close now.

Your own work (Rebus 101) has been 
u n o f fi c i a l l y a d o p t e d a s v i d e o 
accompaniment to Radiohead's "How 
to disappear completely". How did this  
relationship develop?

I wrote a paper in my film theory class at 
Cal.  I filmed it as an experimental film at 
NYU. A Cal alum friend worked at Youtube 
when it first started and had seen my video 
art work. I had cut it shorter to a 
Radiohead song I liked. I just did it for fun. 

Many famous musicians saw it early and 
have seen it over the years  then hired me 
to direct their videos since,  including guys 
in The Black Keys, The Killers, Of Montreal, 
Andrew Bird, Diplo, and a lot of others. It 
has more than a million views now.

The way we consume entertainment 
h a s re c e n t l y e v o l v e d f ro m a n 
environment of express patronage to 
one of self enablement. Does this new 
freedom shift the way members 
approach their work?
Yes. There is now no longer anyone to 
blame but yourself, artistically and 
financially. Nor is there anyone to thank. 
The big pop stuff is also all garbage now. It 
is  terrible. Nothing great gets  big anymore. 
Small  is beautiful though. The Asians have 
known that for quite some time. We in the 
West are just catching on.

Les Gens de Berkeley talks with the musician, artist and filmmaker who 
goes by the graffito nom de guerre of 'Rebus 101'. The Berkeley and 
Tisch alumnus has forged a career directing music videos for Diplo, 
Andrew Bird,The Killers, Rye Rye and members of The Black Keys and 
The Decemberists in addition to producing video for Erykah Badu and 
Zap Mama. Among his many accolades, David can count the presidency 
of the Cal Alumni in Arts & Entertainment club. So, how does one build up 
an unofficial relationship with Radiohead? How does it feel to have one’s 
work named ‘one of the best music videos of the decade’? But closest to 
our hearts, what is next for the club?

Q&A With Alumnus... David Herrera
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“ The smartest, most 

influential, and cutting edge 

people in the industry also 

went to Cal”

David Herrera

Screen capture from The Softone music video for On Your Trail © David Herera



Media production covers a vast range 
of roles from prop bui lding to 
direction. Are there any skill  sets you'd 
like to see more of within the club?
We have had a recent influx of amazing 
comedians.  I love comedians. They make 
life bearable by facing it  all with humour. I 
love them most of all I think. I guess we 
cover all the seven arts. So it is hard to 
say...

What new areas would you like to see 
the Cal Alumni in Arts & Entertainment 
Club move into?
The art world is tough but I am beginning 
to crack that code. My own video art work 
h a s b e e n s h o w n a t M u s e u m o f 
Contemporary Art in Los Angeles as well 
as my design work at Berkeley Art 
Museum. I am just finishing up producing a 
documentary about architecture filmed 
around the world, which will be released 
soon. 
I have travelled the world to visit the great 
museums and studied art history, so I 
guess all  of these preparations have made 
it a lot easier to gain some cachet in that 
world. We are currently looking at galleries 

to show. We will have a fashion show and 
an amaz ing e l ec t ron ic mus ic DJ 
performing as well. But that's still  a 
secret...

You have studied both at UCB and the 
Tisch at New York University. Are there 
artistic sensibilities unique to each 
coast?
Oh NYU kids are different! UCB  kids  got in 
by brains. The Tisch kids got in by brains  
and wealth, so yes it is different. Those NY 
attitudes are funny sometimes. A friend 
there had a dad who was a hedge fund 
manager and he once actually said 
"Doctors don't make THAT much 
money..." with a straight face. Money 
changes everything, yes.

Les Gens de Berkeley inherited (in its 
imagination) a small  town picture 
house. We'd like to offer you control of 
the opening night's bill. What features 
should we put on?
That's  easy. I call them my "Holy Trinity": 
“The Bicycle Thieves” by De Sica (for "The 
Father"), “Les  Quatre Cents  Coups” by 
Truffaut (for "The Son"), and "Woman 

Under The Influence" by Cassavetes (for 
"The Holy Spirit", which I somehow 
imagine as  a woman). Maybe that's too 
religiously symbolic, but I was raised a 
Catholic...I mentioned this  to a Parisian 
once at a campus party...he took a long 
drag on his cigarette and said: "Nobody's 
perfect”. That was very, very funny.

Alasdair McEwan
QMUL ’03

Magazine Creative Designer & Writer
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How and what did you study at UC 
Berkeley?
I studied at UC Berkeley from 1998  to 
2001 in the Civil and Environmental 
Engineering Department (Structural 
Engineering, Mechanics and Materials 
Group). 

My PhD research dealt with Calcium 
Aluminate Cement hydration and was 
founded by Lafarge Group. I spend many 
hours  at Laurence Berkeley Lab on the 
synchrotron facility, watching cement 
grains through X-ray Microscopes. 

My Major was in civil engineering,  but I 
took two minors in Material Science and 
Mathematics. I also took four business 
classes at the Haas  Business School to 
get a “Management of Technology 
certificate”.  The Entrepreneurship business 
class was particularly interesting for my 
future career….

When did you graduate from UC 
Berkeley and what was the first job 
you landed afterwards?
I graduated in 2001, than I went back to 
ENS Cachan as a “Professeur Agregé” in 
the civil engineering department.

What memories do you keep of your 
time as a resident of the famed 
International House? Have you ever 
organised a French coffee hour there?
I House was a great personal experience. I 
specially enjoyed diners with international 
Folks sitting at the same table. 

I House is a great community where you 
can meet lifelong friends from all-around 
the world.

Academia  in the US and l’Université in 
France are often described as worlds 
apart. Does this ring true in your 
experience?
Yes, I was  lucky to work in both French 
and US academic research environments. 
It is difficult to compare and judge each 
system as they have both advantages and 
drawbacks that are usually culture based. 

I personally appreciated the efficient and 
intimate link between US public universities 
and private companies, based on a win-
win situation. 

US Faculty professors are normally paid on 
a 10 month based annual salary, as they 
are supposed to practice technical 
consultancy during summer. There is  no 
superior theoretical science in comparison 
with applied sciences.

The common research budgets of US 
universities  are also very impressive 
c o m p a r e d t o t h e F r e n c h o n e s . 
Experimental tests and mock-ups are 

complementary to simulations or numerical 
models. 

On the other hand, French education is 
very selective on particular scientific 
backgrounds (Mathematics, Economics, 
Physics, Chemistry, Material Science). 

Many French students are sincerely 
passionate about research and innovative 
topics, whereas it is more difficult to hire 
research graduate students in the US. 
French researchers are more specialized in 
specific fields (expertise).

What in  your opinion  makes Berkeley 
unique and what transformative 
lessons did you learn there?
The multidisciplinary approach and the 
“open door” philosophy within the different 
colleges were the most impressive lessons 
I learned at UC Berkeley.

I am trying to reproduce such an approach 
within my company Cementys. Innovation 
can be easily generated from different 
technical skills  and talents  working 
together.

You are the co-founding manager of 
Cementys. Tell us a bit more about 
your company.
Cementys is  a private independent 
c o m p a n y s p e c i a l i z e d i n e n e r g y 
infrastructure ageing management  and 
monitoring. 

I t p r o v i d e s  H i g h V a l u e - A d d e d 
Measurements to optimize operation costs 
and ensure condition-based maintenance 
of critical energy infrastructures  (Hydraulic 
Dams, Nuclear Facilities, Power Networks, 
Oil & Gas infrastructures).

Two weeks ago in Paris, Pascal Colombani (CEO of Valeo) spoke on the 
hot topic of “L’énergie: défis pour aujourd’hui et pour demain” at  an event 
co-organised by Berkeley Club of France. In attendance was alumnus 
Vincent Lamour, who discussed with Les Gens de Berkeley about his 
background as a civil  engineer/Professeur agrégé/entrepreneur (and how 
he liked the interdisciplinary approach within UC Berkeley), his take on the 
game-changing effect of sustainable energy and his comparative views of 
academia in France and the US.

Q&A With Alumnus...Vincent Lamour
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Vincent Lamour

“ The multidisciplinary 

approach and the “open 

door” philosophy within 

the different colleges 

were the most impressive 

lessons I learned at UC 

Berkeley.”



How was your education at UC 
Berkeley helpful  is creating this 
startup?
Cementys is an engineering company that 
combines instrumentation (experimental 
measurements)  and civil engineering 
expertise. 

The UC Berkeley experience inspired me 
the Multidisciplinary approach and the 
teamwork as  core values  of Cementys 
company. UC Berkeley Entrepreneurship 
course and the US “positive thinking” 
attitude helped me a lot in creating and 
growing such a startup.

What is your view on the current and 
future challenges in the energy sector?
As state or public financial investments are 
getting limited for energy infrastructures, 
service life extension of existing nuclear 
power plants, electric, hydraulic or Oil&Gas 
infrastructures  will become a key issue for 
most economies. 

Precautionary principle is also pushing 
g r e e n t e c h n o l o g i e s  a s l i m i t e d 
supplementary sources of energy. Wind or 
Marine Renewable Energies  are particularly 
known to have high maintenance costs. 

L o n g - t e r m m o n i t o r i n g o f e n e r g y 
infrastructures  is definitely a growing 
market where Cementys company wants 
to play a major role.

Recently you attended a Berkeley Club 
of France event on the topic of 
“Energy: challenges of today and 
tomorrow. Did you enjoy it?
Pascal Colombani, who was  the guest 
speaker at the event, performed a brilliant 
talk on the future of worldwide energy. One 
could realize how crucial is energy in 
geopolitics and economics. 

What in  your opinion are the take-
aways of the debate that follows the 
talk?
One of them is that Oil&Gas and Coal 
Energies are still shaping the relationship 
b e t w e e n c o u n t r i e s . U S e n e r g y 
“independency” will deeply transform the 
worldwide energy market.

Lastly, how would you like to get 
involved in the UC Berkeley alumni 
community?
The French UC Berkeley community is not 
as  important as French Engineering School 
or Business School networks. 

UC Berkeley Community may focus on a 
qualitative international network where 
d i f f e re n t p ro fi l e s ( a c a d e m i c a n d 
professional skills)  can meet and discuss 
their different points of view. 

I personally appreciate Berkeley people for 
their international experience and open 
mindedness!

Claire Chabat
Boalt Exchange Student ’05

Magazine Editor & Senior Writer

“ I personally 

appreciate Berkeley 

people for their 

international experience 

and open mindedness”
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How did you spend summer break - I 
have heard you worked in Mexico?
My PhD is on taxation in countries with 
large informal sectors  and tax evasion.  I 
was in Mexico City for part of the summer 
working with a Mexican Professor on 
evaluating a tax that the Government has 
introduced on cash deposits in bank 
accounts, which will be one chapter of my 
thesis.

How are your courses structured for 
the coming year?
I have finished all  the coursework and have 
passed my oral exam at the end of the 
third year, which is  the last requirement 
until the completion of the thesis. So now I 
am dedicating my time almost fully to 
research.In the spring semester I will  be a 
teaching assistant for the course on 
economic development. 

When do you expect to graduate?
PhD in economics are probably quite 
different from other topics, the thesis is 
awarded once three separate articles are 
written, linked by a common theme, which 

in my case is on taxation in developing 
countries. 

However, PhD candidates apply for 
academic positions before finishing their 
PhD, usually in November of their last 
academic year that is  7 to 8  months before 
graduating. They are judged only on one of 
their three articles,  the one they decide to 
be their "job market" article. 

Therefore a lot of pressure is  on writing this 
one article with a lot of care, people who 
sometimes could graduate earlier wait so 
that they can improve their job market 
article. Therefore most students now take 6 
years to finish, I can probably finish in 5 
years but it will depend on my advisors’ 
opinion. 

With the new generation of students  
coming in , do you fee l o ld in 
comparison?
Undergrads look very young now! Yes I do 
feel a bit old sometimes especially when I 
see parties at the fraternities.  In my first 
year I wanted to join but now I feel this is 
not of my age any more. 

Among these new students, one is 
probably a  little bit more famous: 
Missy Franklin. Have you already seen 
her?
I know that she is the best swimmer and 
has  won several medals at the London 
Olympics but have not seen her yet!

Last year’s sports season for San 
Francisco was very successful, what 
are your predictions for the year to 
come?
Yes the Bay area teams have been very 
good lately. I follow mainly basketball and 
the Golden State Warriors, who are based 
in Oakland ,which is very close to Berkeley.  

They used to be one of the worst teams in 
the league for a long time, but now they 
have the best shooting players  and have a 
chance to go far. I actually went to see the 
game versus Oklahoma City,  which was 
won on the buzzer by Golden State!

The new Chance l lor has been 
photographed playing guitar this 
academic year. Have you seen some 
changes on campus?
Haha not really,  though he seems like a 
nice person from what I read. On a related 
note we get a lot of emails from the new 
president of the whole UC system, Janet 
Napolitano, a former secretary of state. 

As part of our running article about French students at Cal, Les 
Gens de Berkeley checks in with our pen pals Pierre and Flore. 
Where are they now? Pierre is finishing up his  PhD in economics 
and Flore has completed his LLM year and now works as an 
associate at a law firm based in New York.

Checking in on...A PhD Student and A 
Recent Law Graduate

If you could offer your pre-Berkeley 
self a few tips on things to do or 
experience, what would they be? 

Why not let us know at 

claire-chabat@berkeley-france.com

P12 : GDB : #5

Pierre

Photography by Bertrand Jeanpierre

mailto:claire-chabat@berkeley-france.com
mailto:claire-chabat@berkeley-france.com


Your LLM year at Berkeley is complete. 
What is your status now?
Well yes the year is  finally over along with 
my student life! I have started work again, 
as  an associate in a NY law firm, basically 
doing business law. Everything has gone so 
fast since I left Berkeley that I didn’t even 
had time to realize that the LLM was over.

What is it you like in New York that you 
were not able to find in California?
I love being in NYC, it is  really different from 
being in California. I must say it’s the exact 
opposite to be honest. People here are 
quicker,  everything has to be done fast, 
and they are not laid back at all.  

I must say that the good thing is to be able 
to see people in the street all day and night 
long,  never wondering if you would be able 
to find food, medicine or even buy clothes. 
New places are replacing old ones  every 
day and a lot of new concepts are created 
daily.

Finally I must say that NYC, despite being a 
huge city, is pretty convenient to find parks 
and places to eat outside, also I’m lucky 
enough at my job to face the Statue of 
Liberty, the bridges and the river that, to be 
honest, reminds me California.

During your LLM year, you traveled 
throughout California. Any places you 
found more amazing (c lass ical 
examples are not accepted !)
I did not have that much time but I found 
some to drive through the state! I have 
been to many places, not only in California, 
Las  Vegas was a convenient place to have 
fun and go shopping. However I fell in love 
with Napa Valley and must admit I have 
been there 7 times in 8 months. 

It actually reminds me of the place where I 
come from in France (Provence),  with a lot 
of trees, small roads, wineries, beautiful 
houses, flowers and small restaurants. I 
had the chance to stay at a Relais & 
Chateaux with an amazing golf course and 

forest,  and for me going there was like 
being in Switzerland, France but with an 
American spirit.  I loved being able to try 
different wines and enjoy a quite full lifestyle 
there.  If I had to go to Cal again I would 
definitely go there!

What will you miss the most from the 
campus?
I will definitely miss  being able to buy a 
salad and eat outside under the sun! This is 
something I will not being able to do except 
during my holidays! Also seeing and 
meeting different people, some really 
strange ones, and just being part of a 
different life style than the one I have now! 
The laid back style is sometimes missed.

It may be difficult to compare the 
French and the American educational 
systems. What are, in your view the 
strengths of each?
Definitely able to compare! I guess  people 
would expect me to say that American 
professors are amazing and French ones 
terrible! 

But that’s not what I’m going to say. There 
are some very good professors  in the US, 
that are actually applying the Socratic 
method but in a way that enables you 
(French educated students) to still follow 
and be clear about where they want to go.

Some are dedicated to their job, really 
o p e n e d m i n d e d , s u p e r n i c e a n d 
welcoming, but others are just famous 
because they wrote something and don’t 
care about you understanding anything. 

Finally many of them are not professors but 
practitioners, which can be great in some 
aspects but sometimes you miss the 
basics  of a topic. Given the fact that French 
professors earn not even 1/10th of what 
U.S. professor earn, they are really involved 
and passionate about their subject! 

However it is  true that they are less open to 
letting us share our points of view on topics 
and they are less approachable. You are  
less  likely to have dinner with a French law 
professor than with an U.S. one! 
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Flore

By Bertrand Jeanpierre
UC Berkeley alumnus’ 2011

Berkeley Club of France Events Planner
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How did your Typhoon Haiyan Relief 
fundraiser come into being?
I have a very strong affinity for the 
Philippines because my wife is from there; I 
have lived there, as well as launched a 
company in Manila a few years  back. So I 
suppose, for me, the Philippines is not 
some exotic destination « over there » - it’s 
very real and accessible, and when I think 
of the country, I think of all the Filipino 
people who have helped and inspired me 
over the years. 

So, after the typhoon hit, I felt not just 
compassion for the victims, but real 
responsibility to do something to help the 
people I care about. I wanted to not only 
help personally, but also to try to do 
something to bring the disaster into greater 
focus for other people, so that they might 
help also. 

The execution of the idea was fairly crude 
though – I just told everyone through my 
Facebook that I was offering to match their 
donations to the Red Cross Typhoon Relief 
fund. If you give a dollar, I’ll give a dollar as 
well.  Since I happened to be running the 
Berkeley half-marathon on November 24, I 
thought this was  a good event to anchor 
the fundraising effort.
 

What was your goal and what’s the 
story now ?
When I started the page, I figured I could 
manage matching up to $1,000. Which 
meant a target of raising $1000 from 
others. But I never 
thought it would 
get that far,  but in 
fi v e d a y s ,  w e 
exceeded it, and 
now we’re at a total 
of $2,180 with still 
more coming in. To 
put that in context, 
i t ’s  e n o u g h t o 
provide emergency 
s h e l t e r f o r 1 4 
families, or to feed 
a serving of rice to 
28,000 people. 

From ta lk ing to 
people who have 
donated, I think it 
w o r k e d w e l l 
because everyone gets double the good 
feeling you get from making charitable 
donations. You know that $1 you give is 
going to do $2 of good for people 
desperately in need. And I’m happy that 
people responded to that. I just wish we 
could do more. 

Even though the images are fading from 
our screens now, in many ways, we are 
just at the beginning of this  tragedy. The 
reconstruction effort for the areas 
destroyed will be enormous, and the 

infrastructure to deliver 
even basic healthcare 
and food will take a 
long time to recover. 

In the meantime, many 
thousands of people 
a re h o m e l e s s a n d 
displaced – either living 
without proper shelter 
in the affected regions, 
or as internal refugees 
in Manila, separated 
from their families. 
You and your friends 
will feel great and you’ll 
make the world a better 
place for half the price 
you’d normally pay.

At the International House
Berkeley peeps continued to show their 
support by coming to the I-House Benefit 
concert on Dec 4 7:30 pm at International 
House, UC Berkeley. Donation could be 
brought at the door or online Here
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On November 15th, Berkeley residents gathered at the International 
House steps, paying their respects for the victims of Typhoon Haiyan in 
the Philippines. Circa the same time, alumnus John O’Sullivan was 
starting his very own fundraiser with the idea that he would match up any 
donation made through it. He did just that, and the $2,000 mark was fast 
exceeded - in less time than it took John to run the Berkeley Half 
Marathon...

Raising Funds For...The Victims of Typhoon 
Haiyan
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“ Anyone reading and wondering 

how to help, I encourage you to do 

something similar.

It’s unbelievably easy, go to 

crowdrise.com/redcrosstyphoon 

and click

‘Set Up Your Fundraiser’

to get started”

Tacloban residents walk past debris after typhoon Haiyan - 

http://www.eventbrite.com/e/i-house-holiday-farewell-concert-2013-benefit-philippines-tickets-9301263329
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You are back living in the Bay Area and 
you ran the Berkeley Half Marathon 
last week. Did you meet any French 
UC Berkeley alumni?
I am not a good runner. After a half-
marathon, I am usually a breathless, red-
faced,  sweaty monster.  I am very glad to 
say that I did not force any French UC 
Berkeley alumni to endure my company 
under those conditions. 

What (and how) did you study at UC 
Berkeley ? When did you graduate ? 
While at Berkeley, I was a Public Policy 
student, on an exchange from Cork, 
Ireland. I graduated in 2007 and lived for 
several years in London and Manila. I have 
now, happily moved back to the in the Bay 
Area – permanently I think,  but who 
knows? Nothing is forever.

What job did you land afterwards, and 
did the UC Berkeley network help your 
career?
I work in Accenture’s Technology 
Consulting practice – specializing in 
Acquisitions and Divestitures. Of course, 
many of my colleagues are UC Berkeley 

Alumni. I suppose it never hurts to know 
incredible people. But to be honest, I’ve 
relied on my fellow alumni more for 
friendship and company than career help. 
It’s more enjoyable that way.

What would in your view be the best 
Monty Python film to define UC 
Berkeley ?
The “Hell’s Grannies” sketch from the 
Flying Circus, without a doubt. It has all the 
elements  that characterise Berkeley;  an 
u p s i d e - d o w n w o r l d w h e r e t h e 
conventionally meek have taken over; 
sociologists  fretting about the state of 
society; angry gangs of «keep-left » signs; 
and a total disregard for authority. I love it.

You have studied both at LSE and UC 
Berkeley, are there educational 
methods unique to each school?
For taught courses, I would say that the 
Berkeley offers students an incredible 
amount of support;  whether that’s access 
to your professors, structured opportunities 
to discuss course material with peers,  and 
continuous assessment and feedback. 

The LSE does however challenge its 
students to be independent and self-
driven, while offering world-class resources 
and environment. Also, with the Central 
London location you’re never short of 
visiting professors to watch giving public 
lectures. 

I loved them both. But maybe I loved 
Berkeley just a tiny bit more. Don’t tell 
anyone though, ok ?

What baseball  analogy would you use 
to describe your experience as an i-
House resident ?
I really don’t know the first thing about 
baseball. But I-House was the single 
greatest experience I have ever had. In 
baseball terms, it’s like winning the 
SuperBowl. Or whatever.

What are you reading these days that 
speaks to the Berkeley community?
I’ve been enjoying Gary Kamiya’s “Cool 
Gray City of Love”, which is a delightful set 
of vignettes about San Francisco and its 
history, neighbourhoods and people. 

In part icular the chapters on San 
Francisco’s experience of the AIDS 
epidemic in the 1980s, and the histories of 
the Tenderloin and Chinatown are 
outstanding. 

To pick one interesting fact:  I learned that 
the etymology of the word "hoodlum" 
refers to working-class Irish gangs in 
1870s San Francisco, who would travel the 
streets looking for (and unfortunately 
beating up) Chinese people who had dared 
to stray out of Chinatown. Hence the pretty 
clear delineation between Chinatown and 
the rest of SF that persists even today. 

Thankfully,  we've come a long way from 
those days, although the meaning of the 
word "hoodlum" seems to have morphed a 
little in the past 140 years !

Les Gens de Berkeley  recently (in its 
imagination) inherited a  small town 
picture house. We'd like to offer you 
control of the opening night's bill. 
What features should we put on?
I grew up in a small town. People can be 
skeptical of new management, especially 
outsiders  like Les  Gens  de Berkeley 
coming in and taking over the place. 

You’d need to show some great films that 
soothe distract and entertain. 

Here are three suggestions : Woody Allen’s 
“Love and Death”, “Withnail & I» and 
“Fruitvale Station” (because I had to include 
a Bay Area film, and this is a really powerful 
one).

“ Of course, many of my 

colleagues are UC Berkeley. 

But to be honest, I’ve relied 

on my fellow alumni more for 

friendship and company than 

career help”

“ The “Hell’s Grannies” 

sketch from the Monty 

Python Flying Circus has all 

the elements that characterise 

Berkeley”
Claire Chabat
Boalt Exchange Student ’05

Magazine Editor & Senior Writer

If you’d like to donate for the 
typhoon victims, please consider:

“Act for the Philippines.” Led by the 
Filipino-American student community at 
Berkeley:

http://www.dailycal.org/2013/11/17/
candlelight-vigil-held-victims-typhoon-
yolanda/
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John O’Sullivan
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Why a skeptic would take on a pilgrimage 
along a Christian route?  How do you tell  a 
pilgrim from a hiker?  What do Vercingétorix 
and General Cluster have in common ? 

Paris  to the Pyrénées  hints at the answers 
whilst being a testament to the inexplicable 
joy of walking, which involves  losing time, 
losing weight and reconnecting with 
mother earth. 

If David does “walk the walk” of pilgrims on 
The Way (of Saint James),  he questions 
every step he takes, reminding us of how 
thinking goes hand in hand with walking. 

“Is the concept of quest not embedded in 
the word ‘question’?“,  as remarked by 
David Downie at a book event in 
Washington.

As a skeptic pilgrim, David Downie is more 
interested in questions  rather than 
answers, and happens to have gleaned a 
lot of questions ‘along’ the way and ‘on’ 
the Way.

Fond of both French and Roman history, 
David takes in his hike his all-time favourite 
book: Julius  Caesar’s The Conquest of 
Gaul. 

Occasionally quipping at the fact that what 
you may observe now in France may well 
have already been chronicled by Caesar 
then.’

Whereas the concept of pilgrimage is 
ancient, its practice has been revived in the 
21st century.  To what extent life itself can 
be viewed as  a pilgrimage? This is one of 
the questions floating (and left open)  in 
Paris to the Pyrénées.

Last June, alumnus David Downie presented his latest book at the 
‘Evenings with an Author series’ hosted by the American Library of Paris. 
Les Gens de Berkeley was in attendance, if only to check in with this 
versatile author whose previous book ‘Paris Paris’ was reviewed in issue 
#3. A San Franciscan expat who has lived in Italy and now in France for 2 
decades, David embarked, with his photographer wife, on a journey from 
rue Saint Jacques in Paris through Burgundy to Spain via the Christian 
pilgrimage route known as-the Way of Saint James.-However, this is not 
the common pilgrimage book, ignoring the running questioning of “what is 
pilgrimage?”. Rather, it is the cultured footprint of a skeptic in search of a 
renewed harmony between body and soul...

Review of...Paris to the Pyrenées, by 
David Downie

Claire Chabat
Boalt Exchange Student ’05

Magazine Editor & Senior Writer
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For more on the author and the 
book:
Paris to the Pyrenées is available from 
Amazon here: here

Politics & Prose in Washington DC 
hosted an event with David where he 
discusses ‘Paris to the Pyrenees, you 
can watch it here

“ It was the subversively 

light, read-anywhere 

paperback entertainment 

we’d decided to carry with us: 

Julius Caesar’s The 

Conquest of Gaul.”

“ I’d read snippets of this 

masterpiece in Latin class 

back in high school, and had 

picked it up again while 

studying political science at 

UC Berkeley.”

http://tinyurl.com/mw4rfxg
http://tinyurl.com/mw4rfxg
http://www.youtube.com/watch?v=sCx0w39OOlA
http://www.youtube.com/watch?v=sCx0w39OOlA


Les  Gens  de Berkeley was happy to 
parttake in the Berkeley Law Cocktail  Hour 
in Paris on November 14th 2013. 

This  networking event was  put together by 
Chaney Kouroniotis, Communications & 
Alumni Relations LLM Program to gather 
Berkeley Law alumni who live in Paris  and 
to present the LLM professional track to 
French practitioners.

American & International Flavor
This  unique program started five years ago 
and grew to 140 new students last year, 
roughly equaling the class size in the 
traditional academic-year track.  The LLM 
professional track was conceived to 
increase the international exposure of the 
LLM degree and to at t ract more 
experienced working professionals  to 
Berkeley Law.

The Full Spectrum of Legal Courses
Professional track courses are 3  to 6 
weeks  in duration, and offered in 
sequence. 21 units are required for 
completion of the degree, which allows 
students to meet the educat ional 
requirements to sit  for the California Bar 
Exam. 

They will receive written and oral feedback 
from the instructor and a writing coach and 
be graded on a written work or an exam. A 
written work may include a substantial 
project that would provide the foundation 
for a full-scale law review article or a 
predictive memorandum of law, prepared 
as a series of drafts.

A Renowned Faculty
With each term broken into three-week 
modules, the students in the professional 
track benefit from the teaching of the very 

same faculty who is committed to teaching 
JD students during the school year. 

Expert legal scholars like Peter Menell and 
Paul Schwartz spend a portion of each 
summer teaching Intellectual Property Law, 
and Privacy Law and more, in an intimate 
classroom environment composed of 
experienced legal professionals  from 
around the world. 

The professional track faculty includes 
founders  and directors of our legal centers, 
teachers with decades of experience, real-
world practitioners and international 
experts.

Apply to the Summer 2014 Edition!
Berkeley Law is happy to announce that 
the appl ication deadl ine has been 
extended from December 15th 2013  to 
January 10th 2014. This is in large part to 
accommodate the many qua l i fied 
applicants Chaney met on her European 
tour this November.
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Update on...the Berkeley Law LL.M 
Professional Track
Berkeley Law is one of the top 10 law schools in the United States and it 
conceived an innovative LL.M: One LL.M. degree - Two Tracks. Students 
are provided with two paths to the same LL.M. degree: the traditional 
nine-month track and a professional track that spans two consecutive 
summer terms. LL.M. candidates in both tracks take the same courses, 
from the same expert faculty, as J.D. students. Moreover, LL.M. students 
can earn certificates of specialization in Business Law or Law & 
Technology.

Claire Chabat
Boalt Exchange Student ’05

Magazine Editor & Senior Writer

“Focused specifically on 

the LL.M. audience, their 

courses provide American 

legal expertise with a global 

flavor.”

“The application deadline 

has been extended from 

December 15th 2013 to 

January 10th 2014”
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Once again, Berkeley Law showed its  dynamism and the strong 
ties between alumni during the last event organized by Chaney 
Kouroniotis (Communications & Alumni Relations LLM Program). 

It was a great opportunity for young and experienced lawyers to 
exchange on their practice, on the current French legal market, as 
well as reminding each other great Californian memories. In an 
always more competitive employment market, the challenge is here 
for us:  continue maintaining strong links and mutual help between 
Berkeley classes. 

The alumni cocktail was a great opportunity for everyone to share 
their  professional experiences, as  well as to explain how their 
education at Berkeley Law helped them in their career.

As an example, I was admitted to Berkeley Law after a five-year 
law degree in France where I mainly focused on corporate law – at 
Paris Panthéon-Sorbonne University.  Both my academic and 
personal experience at Berkeley Law proved an invaluable asset, 
allowing me to fit in a US legal practice. Indeed, after my 
graduation in 2011 and after I passed the New York bar exam, I 
worked for 1 year at the New York office of a French international 
law firm – Gide Loyrette Nouel.  I then joined the Paris office of 
Skadden, where I continue working in a US legal practice and 
environment, on US banking and regulatory matters.

Many fascinating attorneys and scholars were there to meet during 
this wonderful event, and I am certainly looking forward to the next 
one!

PAST EVENTS
L'Occident et la Russie, with guest speaker 
Thierry de Montbrial
April 25th 2013

New Berkeley Chancellor N.B. Dirks in Paris 
Welcome Celebration Cocktail Reception
June 24th 2013

L'énergie: un défi du présent et du futur, with 
guest speaker Pascal Colombani
 October 29th 2013

Berkeley Law Cocktail Hour 
November 14th 2013

Thanksgiving Dinner in Paris
November 25th 2013

Stanford/UCB Big Game: Watch it in Paris
November 30th 2013
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Berkeley Law 
Cocktail Hour in Paris:
Aymeric Boelle Reports

Pascal Colombanil and Bertrand Jeanpierre, L’énergie: un défi du présent et du futur
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Resident designer Al, yet again, demonstrates to the World his poor 
understanding of the beautiful French language.

Caption This If You Can!

HEAVY WEIGHTS
© 2013 David Blanc All Rights Reserved

A popular ‘game’ in the playground of my school was to creep up behind one of your 
friends and suddenly grab the soft part of their shoulder and squeeze really hard whilst 
shouting “Vulcan Nerve Pinch!”. Your soon to be ex-friend would wriggle about in pain and 
later in the day, when you weren’t looking would pour glue into your school bag in revenge.  
So I’m overjoyed that just like Star Trek, this game is universal.

Onto the story, our hero is dealing with some internal demons, perhaps to do with an 
unhappy childhood? He’s obviously pumping iron at the gym, taking a break to question his 
quest for “moral valour”. He knows what he is training for is both “absurd and grotesque” 
but he forces himself to continue his regime of bodybuilding due to his “deep philosophy”.

The next panel of the comic is the pay off for his years of training. He has tracked down an 
old friend, Ronald (possibly via Facebook stalking) and without being seen performs the 
Vulcan Nerve Pinch. This was quite educational for me as I did not know the French word 
for Vulcan was ‘voyons’ as he says “Are you Jealous Ronald,am I not the best Vulcan?”. As  
Ronald suffers our protagonist continues his revenge monologue citing the “Cruelty” he 
suffered at his school chum’s hands.

Whilst revenge may be a dish best served cold, it’s not very healthy. Ronald quick as a cat, 
turns the tables on our hero and ‘nerve pinches him straight back. “Why?” he says sadly, 
perhaps realising to late that he should have left his emotional baggage in the playground.
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